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DANIELA FEDERICI:

FILM, FAME AND
OPPORTUNITY

cinema of the 19508 and 19608 w
Federici was just out of celleg)
time, for all ite accomplishment 4
became the subject of negative o
established photographers, They|
to remember their cwn beginning
influences were also obvious. Sus
source in envy, and | looked fora]
might impress her eritics into sil
mature and persanal vision,
That time has arrived, | belie
o to better things as 3 New Yori
director, She is wi
photagraphers i
recognised by ac
major advertisers, and representd
mare famous photsgrapher in th
linterviewed Federici by pho
new-born phategraphy agency, T]
photo district of Manhattan,
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VACATION.

Daniela: As you called | was rese;
black and white photography be
the Badgely-Mischia advertising
madern version of that old classh
niever know even two weeks in o
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ANIELA FEDERICTS phatography first came to my
D ttention by means of a now defunct Melbourne-
‘based magazine, Tempe Libers, near the turn of the
decade. It was a time when line of any real excitement was
going on in local fashion photography, and her glamour-
ladden imagery with its cbyvious debt to talian Neo-realist

s 5 veal breath of fresh air,

JOYCE BARONIO

REGAINING
PARADISE LOST

n lo at the af the street’s
phatographs that brought antificial world, Baronio's psyche was in

Joyoe Basonic cvernight fame
i 150, | car't help but reflect on how
attitudes to sex, sexuality and the
unclothed human form have changed
since then.

The images in her bock g2nd Street
Stradio, made during a foul
of a tiny upstafes room of
answer 1o Kings Cross, havi
potgramce of am era of los

Appearances deceive
there is far mone here thas
eye. The ‘7os was the age
drugs party that would nel
price of admissson to be pd
alengthy incubation peric
waiting in the wings.

In persuading workers
entertainment industry tol
their dask subterranean cb
heer sun-lit space above th
Barenio was digging deep)
Hes mistresses of bandagd
of disciphine became vivid
far the disparity between |
real ves and the roles thef
soclety

The project was ako 3
self-discowery, but not anel
costs. When recalling t, 64
Nietzsche: “If you're gaing|

desperate eed of recuperation
Baronia’s next project was set

in the warld of Nature, not Man. She

explains: *| felt | needed a cleansing af

same kind to bring me away fram 4ind
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JOYCE TENINESON

WORKER OF

TRANSFORMATIONS

very 50 often an artist comes.
E.\hng who defies the easy
labelling that curators and critics
feel obliged to stick o everything
falling under their rapacious gaze.
I spite of lacking obvious
inspirations and robe models, these

laden dreamscapes and a poouliar
attachment tc winged beings and
refigious iconography rooted in the
long tradition of Western art.
Raised in an Irish Cathalic
hausehold near Washington DE, with
bath parents working in the canvent

artiats manage ply felt,
radical works that an extraordinary
nurnbes of viewers respand to with
fervour and pleasure.

Jeiyce TENAESoN APHEATS 10 be ane

home was located,
Tenneson's childhood was populated
monochramatic runs and ehild-like
brides of Christ, a religious immersion
that has strengly influenced her wark.

the dark side of humanity, of the few such spiritual visionaries.
and

18 was an Lpbringing that

have a strong rope to pull allgcated to us in this 54

sensitised Te B ¥

Writer and contributing editor
for Black+White magazine and
its spin-offs and special issues,
and designer/typographer.

LT
WILLIAI

akinny Legs and Al

by Harin Gottschalk

“In & minste or twe, he music dars
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iransformed inko o sovage senausl sheom
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up agin, snd unce more
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shicny Lega and ll, & wwvct oahed Ab

dyed Spihe esk Ellen Cherry, . from Skinny Lege And Al by Tom
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el sucmtin, Whet da v

and &

larger everyday world, "Locking
see It as semething aut of Fellini,
bwith symbclism, ritual and

v, and also a disturbing kind of

| imagery.” she says.
Jring in Washington DE—

cally a provincial outpaost to the
Jast Cowst art capital, New York

: also critical to her growth as an
allerwinig hee to explore et own
“Living there, | had no mentors.
loped o sy v in a cotoon

a blessing in disguise because
vy to emlate anyhody,” sxys
som, I really just evalved my style
he inside cut.”
Jow based in New York, Tenneson
busy balancing what she terms
x full-time jobs—warkshops,
it work, commercial work, fine
pak, exhibitions and family”
tis.” says Tenneson, “a very 15904
menan, in that a modern artist
be aware of and participate
warkd, row that mest artists
lly o communcial work, That's
f modern solution,
I 3 grant.”
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